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During the 1401-1403 political crisis in the Kingdom of Hungary, the magnates who were
hostile to the ruling King Sigismund of Luxemburg and supported instead the Angevin King
Ladislas of Naples deployed a wide range of propaganda tools for proving the legitimacy of
their political cause. In a previous study published in this journal (Vestnik of SPbSU. His-
tory, 2021, vol. 66, issue 1, pp. 179-192), I have focused on the Hungarian noblemen’s an-
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ti-royal propaganda through the utilizing of political and spiritual symbols (i.e., the Holy
Crown of Hungary and the cult, relics, and visual representations of St. Ladislas), symbolic
actions (coronations and oath-swearing on holy relics), and heraldic self-representation (the
Arpadian double cross). The present study approaches the same topic of anti-royal propagan-
da in the troubled political context of the early 15% century, but from the perspective of the
elites’ self-representation strategies via the cult of Hungarian royal saints, artistic patronage,
and heraldic self-representation. The two leaders of the anti-royal movement, Archbishop of
Esztergom John Kanizsai and Palatine of Hungary Detre Bebek, repeatedly commissioned
works of art (i.e., seals, stained-glass windows, and wall paintings) which featured promi-
nently the images of the three Holy Kings of Hungary (Sts Stephen, Emeric, and Ladislas)
or displayed the realm’s coat of arms (the Arpddian two-barred cross). The reliance of John
Kanizsai and Detre Bebek on the cults and images of the patron saints of the country blended
harmoniously the commissioners’ personal piety with their political ambitions. In the context
of the early-15% century political crisis, the appropriation of the ideal figures of the sancti reges
Hungariae became the driving force behind the Hungarian noblemen’s political cause.

Keywords: St. Ladislas, sancti reges Hungariae, medieval Hungary, cult of royal saints, medieval
seals, medieval mural painting, heraldry, elite self-representation, anti-royal propaganda,
Hungarian political crisis of 1401-1403.

CaaTbie Kopoinn, Xy,[[O)KCCTBeHHbe/‘I MaTpOHAX M CaAMOIIPpE€3€HTal VA BeHI‘epCKOf/'I 3HaTu

. I Hacmacorw

s umrupoBanus: Ndstdsoiu D. Gh. Royal Saints, Artistic Patronage, and Self-representation among
Hungarian Noblemen // Bectumk Cankr-Iletep6yprckoro yHmsepcurera. Vicropus. 2021. T.66.
Brim. 3. C.810-827. https://doi.org/10.21638/11701/spbu02.2021.308

Bo Bpemsa mommrmyeckoro xpmsuca 1401-1403 rr. B BeHrepckoM KOpONEBCTBE MarHaThl,
BpaX[eOHO OTHOCKBIINECS K IpaBAlleMy Kopomo CurusMmyHay JIrokceMOyprckoMy u Iof-
JepKUBaIoIIle HealloNIMTaHCKOro Kopons JlagmcmaBa AHXXYIICKOTO, MCIIONb30BaIN IIUPO-
KWiiI CHEKTP CPE/ICTB IPOIAaraHfbl, JOKa3bIBAIOIIMX JTETUTUMHOCTD MX IOMUTUYECKON I10-
sunyn. B Hamem npepsigyiem nccnenoBannu (cm.: Bectunk CIIOI'Y. Victopus. 2021. T. 66.
Boim. 1. C.179-192) MBI COCPeROTOYMINICH Ha IPOINAraHfie BEHI€PCKOl 3HAThI0 aHTUKOPO-
JIeBCKUX VJell IOCPEICTBOM JICIIONIb30BAHNSA MOIUTUYECKNX U TYXOBHBIX CMMBOMIOB (CBs-
I[eHHasA BeHTrepcKas KOPOHA, Pe/IMKBUU M 06pasbl ¢B. JIacio), CUMBOMIMYECKNX JIeMICTBUI
(KopoHaIMM ¥ TPUCATM Ha CBATHIX MOILIAX) U TepasbANYecKnX M300pakeHMi (BOIHOM
KpecT Apnagos). Hacrodmas cTaTba paccMaTpuBaeT Ty XKe TeMY aHTMKOPOJIeBCKOI ITpoma-
raHpbl B OypHbIil Iepuop Hadana XV CTONeTHA B CTPaTerMAX CaMOIPe3eHTAIM 3HATH, OTpa-
JKEeHHBIX B MMOYUTAHUU BEHTE€PCKUX KOPONEBCKUX CBATHIX, XY/I0’KECTBEHHOM IIOKPOBUTENb-
CTBe J BBIOOpE repaybAIdecKoil CUMBOIMKI. [IBa Mepa aHTUKOPOTIEBCKOTO ABIDKEHNA,
apxuernuckorn dcreproma Anowm Kanyokait u namatue Benrpun Hetpe Bebek, HeomHOKpaTHO
3aKasbIBaJIV IIPOM3BEMIeHNA MCKYCCTBA (HAaIIpMMep, eYaTy, BUTPa’KH, POCIIUCH CTeH) C U30-
O6pa>keHMsAMU CBATBIX BeHTrepckux Koporeit (Credan, Omepux u Jlacmo) nnm repba Koposnes-
cTBa (KpecT ApnajioB ¢ iByMA HepeMblukam). [lounraroniye CBATLIX IOKPOBUTENEN CTPaHbI
Snom Kanmkait u [lerpe Bebex rapMoHndHO codeTanu 6aarodectie ¢ aMmounusamn. B kou-
TeKCTe Kpusyca Hadanma XV B. UCIOIb30BaHUe UeaIbHBIX 00pasoB sancti reges Hungariae
CTaJI0 ABVDKYILEN IOIMTUYECKOI CUJION [/IS1 BEHI€PCKOJ 3HATI.

Kntouesvie cnosa: cesiront Jlacno (Bnapucnas), sancti reges Hungariae, cpeHeBeKoBasi BeH-
Ipusd, KYJIbT CBATBIX KOPOJI€Eil, CPEIHEBEKOBDIE I1€4aTH, CPEJHEBEKOBASA CTEHOINCD, repalb-
IVKA, CAMOIIpe3eHTalsA 9IUT, aHTUKOPOJIeBCKas MpOoIaralya, omnTudecknii Kpusuc 1401-
1403 rr.

Becmuux CIIOI'Y. Mcmopus. 2021. T. 66. Buin. 3 811



During the political crisis of 1401-1403, the Hungarian noblemen who were hostile
to the ruling king, Sigismund of Luxemburg (r. 1387-1437), and supported instead anoth-
er claimant to the Hungarian throne, the Angevin King Ladislas of Naples (r. 1386-1414),
utilized a wide range of propaganda tools meant to prove the legitimacy of their anti-royal
actions. They resorted constantly to important spiritual and political symbols associated
with the realm, such as the Holy Crown of Hungary, the heraldry of the country, or the
cult and relics of St. Ladislas. For instance, when forming the Council of the Holy Crown
in May 1401, the Hungarian magnates endowed it with a seal whose heraldic shield deco-
rated with the Arpddian double cross symbolized the realm rather than the ruler, and thus
asserted the sovereignty of their noble commonwealth to the detriment of the changing
person of the king. In order to attain the general good of the realm as they envisioned
it, they engaged in military combats against the contested king fighting under the he-
raldic banner of King Ladislas of Naples. The propagandistic usage of heraldic, political,
and spiritual symbols was further reinforced by their involvement into elaborated rituals
and symbolic actions, such as coronations and oath-swearing on holy relics. For instance,
during a brief moment of reconciliation between the two political parties, the contested
King Sigismund swore a solemn oath on the Wood of the Holy Cross and promised to
comply with the magnates’ demands. Before 5 August 1403, in St. Anastasia Cathedral
in Zadar, the Archbishop of Esztergom John Kanizsai crowned Ladislas of Naples King
of Hungary, Dalmatia, and Croatia, but this gesture was counterbalanced by King Sigis-
mund’s own symbolic coronation, which was performed instead with the sole legitimate
object, namely, St. Stephen’s Holy Crown. Finally, on Christmas Eve 1402, the Hungarian
noblemen gathered in the Cathedral of Nagyvarad, where the tomb of the Holy King and
Knight Ladislas I was located, and proclaimed their allegiance to King Ladislas of Naples
by swearing an oath on the relics of the holy king. Incorporated in such a religious and
political ritual, the human-shaped bust reliquary of St. Ladislas signaled that the holy
king himself took part in these symbolic actions, overseeing and sanctioning them. The
symbolic engagement of St. Ladislas in this ritual was meant to activate the link between
secular and religious spheres, the performers hoping to attract the divine approval in this
way. Therefore, during the 1401-1403 political crisis, the Hungarian noblemen appropri-
ated with consistency the ideal figure of St. Ladislas, who became the driving force behind
their political cause and continued to be a powerful symbol of the country.

This appropriation of St. Ladislas’ figure occurred also at the level of the artistic and
religious patronage of the main actors of the early-15™ century political crisis, and it is the
aim of this second essay to highlight how these noblemen’s personal piety was exploited
in favor of their political agenda. On the one hand, their artistic and religious patronage
is characterized by a constant reliance on the cults and images of St. Ladislas and the
other two sancti reges Hungariae as a means of expressing political and propagandistic
messages. On the other hand, it is distinguished by the incorporation — for political and
self-representational purposes — of the realm’s heraldry into the personal coats of arms of
these Hungarian noblemen. However, before examining in detail how the personal piety
of these Hungarian barons involved in the early-15% century anti-royal movement was in-
strumentalised for political purposes, it is necessary to outline the cults and iconography
of St. Ladislas and the other two Hungarian holy kings, namely, St. Stephen and St. Emeric.

Having reigned between 1077 and 1095, King Ladislas I was canonized in 1192 at
the initiative of King Béla III (r. 1172-1196), his cult centering from its outset on the holy
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ruler’s exceptional moral virtues and physical excellence!. Labeled by liturgical texts as
columpna milicie christianae (pillar of Christian militia) and defensor indefessus et ath-
leta patriae (invincible defender and athlete of the fatherland), St. Ladislas soon became
an ideal knight whose conduct was guided by four key-virtues: veritas (truthfulness),
providencia (foresight), humanitas (humanity), and strenuitas (energy)?. In the person of
St. Ladislas, physical excellence and profusion of corporeal gifts blended harmoniously
with the noblesse of birth and of character; the idea of physical beauty conceived as a
manifestation of good was an important chivalric virtue for that matter®. These chief traits
made the ideal figure of St. Ladislas extremely appealing to Hungarian noblemen, who
thus commissioned the decoration of their churches with the pictorial cycle of the holy
king and knight*. Preserved in many religious edifices across medieval Hungary, this vi-
sual narrative focuses on one of the most chivalric exploits in the holy knight’s life when,
during the confrontation between the Hungarian and Cuman armies, St. Ladislas rescued
a beautiful Hungarian maiden from her evil pagan abductor. Replete with popular motifs
coming from medieval chivalric or heroic romances, this pictorial narrative proliferated
against the background of the knightly culture that was adopted by the Hungarian royal
court and was particularly encouraged by the Angevin Kings of Hungary and, later on, by
King Sigismund himself°. The increasing popularity of St. Ladislas’ cult during the second
half of the 14™ century led to his final transformation into a powerful symbol of the coun-
try. This was the moment when King Louis I the Great of Anjou (r. 1342-1382) replaced
the effigy of St. John the Baptist on the new golden florin he issued with the full standing
tigure of St. Ladislas, represented as a haloed and crowned king holding the globus cru-
ciger and a battle-axe as his attributes®. Later on, the double majestic seal of Queen Mary
of Anjou (r. 1382-1395), which she used throughout her sole reign (1382-1386), featured
on its reverse the bust of St. Ladislas holding his usual attributes (i.e., battle-axe and globus
cruciger) and hovering over the heraldic shield decorated with the Arpadians’ two-barred
cross. In this hypostasis, St. Ladislas was explicitly shown as the patron saint of the realm,

! For a bibliographical overview up to 2007 of St. Ladislas’ cult, see: Kerny T. Szent Laszl0 tiszteletének
kutatastorténete (1977-2007) // Arrabona. 2008. Vol.46, iss.1. P.15-35. — After this date, see especially:
Klaniczay G. A Szent Laszl6 kultusz kialakulasa // Nagyvarad és Bihar a korai kozépkorban. Tanulmanyok
Biharorszag torténetérdl. Nagyvarad, 2014. P.7-39; Solymosi L. Szent Laszlé kirdly sirja, kultusza és szentté
avatasa // Szent kirdly, lovagkiraly. A Szent Laszlo-herma és koponyaereklye vizsgalatai. Gydr, 2017. P. 16-39.

2 Klaniczay G. Holy Rulers and Blessed Princesses. Dynastic Cults in Medieval Central Europe.
Cambridge, 2000. P. 188-189. — For St. Ladislas’ cult generally, see also: P. 161-194.

3 For the profusion of corporeal gifts in St. Ladislas’ vitae as well as for the shaping of the saint’s
image after that of King Béla III, see especially: Szovdk K. The Image of the Ideal Knight in Twelfth-century
Hungary. Remarks on the Legend of St Ladislas // Kings and Kingship in Medieval Europe. London, 1993.
P.241-264.

* For St. Ladislas’ Legend in medieval mural painting, see especially: Ldszlé Gy. A Szent Laszlo-legenda
kozépkori falképei. Budapest, 1993; Gerdt I. Willehalm und Ladislaus — Liebe und Kampf in Text und Bild
/I Ars. 1998. Vol. 31, iss. 1-3. P.49-91; Kerny T. A kerlési itkozet megjelenése és elterjedése az irodalom-
ban majd a képzémiivészetben // Folklor és vizualis kultura. Budapest, 2007. P.202-257; Ndstdsoiu D. Gh.
Nouvelles représentations de la Légende de Saint Ladislas a Criciunel et Chilieni // Revue Roumaine
d’Histoire de IArt. Série Beaux-Arts. 2008. Vol.45. P.3-22; Jékely Zs. Transylvanian Fresco Cycles of Saint
Ladislas in a New Light // Hungarian Review. 2014. Vol. 5, iss. 2. P.97-109; Jékely Zs. Narrative Structure of
the Painted Cycle of a Hungarian Holy Ruler: The Legend of St. Ladislas // Hortus Artium Medievalium.
2015. Vol.21. P.62-74.

5 For knightly culture in medieval Hungary, see especially: Kurcz A. A lovagi kultira Magyarorszdgon
a 13-14. szazadban. Budapest, 1988.

¢ Huszdr L. Miinzkatalog Ungarn von 1000 bis Heute. Munich, 1979. P. 86 (Cat. nos. 514-518).
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providing for its sacred protection’. The last decades of the 14" century also witnessed the
proliferation of iconic images showing the three sancti reges Hungariae, which were used
for both personal-devotional and political-propagandistic purposes®. This greatly popu-
lar iconography features the Arpadian royal trio composed of: St. Stephen (r. 1000/1001-
1038), the founder of the Christian Kingdom of Hungary, who deserved his sanctity for
having ruled as a rex iustus and having converted his people to Christianity; St. Emeric
(1000/1007-1031), the former’s son, a pious and chaste prince who was educated to be-
come a virtuous Christian ruler but died before succeeding his father to the throne’; and
St. Ladislas, ideal ruler and knight, the country’s defender against pagan enemies, and
athleta patriae. In these images, the three holy kings are depicted together at the three
ages of kingship, and are equally invested with royal insignia (crown, scepter, and globus
cruciger) and personal attributes, namely: the old and wise St. Stephen — with the scep-
ter and orb; the young and beardless St. Emeric — holding a lily or lily-shaped scepter
(an allusion to his chastity); and the mature and armored St. Ladislas — with a battle-axe
(a symbol of his knightly bravery).

Previous scholarship has shown that King Sigismund of Luxemburg manifested
throughout his reign a constant support for St. Ladislas’ cult and that his veneration for
the patron saint of the country was genuine and lasting'°. Since King Sigismund’s devotion
to St. Ladislas exceeds the short chronological span of the 1401-1403 political crisis, one
may assume that the king was not so much concerned with gaining immediate political
advantages but was rather interested in the long-term effects of the promotion of the holy
king’s cult. After all, it was to St. Ladislas’ intercession that King Sigismund entrusted the
salvation of his soul in 1406, maintaining his wish to be buried next to the sepulcher of the
holy king in Nagyvarad even after having become Holy Roman Emperor?!.

In contrast to King Sigismund and despite having been surrounded by plenty of ex-
amples of artistic and pious patronage centered on the cult of Hungarian dynastic saints,
which his Neapolitan-Angevin predecessors had disseminated in churches all around

7 Marosi E. Der heilige Ladislaus als ungarischer Nationalheiliger. Bemerkungen zu seiner Ikono-
graphie im 14.-15. Jh. // Acta Historiae Artium Academiae Scientiarum Hungaricae. 1987-1988. Vol. 33,
iss. 3—4. P.244; Marosi E. Der grosse Miinzsiegel der Konigin Maria von Ungarn: Zum Problem der Serialitat
Mittelalterlicher Kunstwerke // Acta Historiae Artium Academiae Scientiarum Hungaricae. 1982. Vol. 28,
iss. 1-2. P.3-22.

8 The most recent and comprehensive work on this iconography is: Ndstdsoiu D.Gh. Between
Personal Devotion and Political Propaganda: Iconographic Aspects in the Representation of the sancti reges
Hungariae in Church Mural Painting (14 Century — Early-16"™ Century). Budapest, 2018.

° For the cults of St. Stephen and St. Emeric, see especially: Klaniczay G. Holy Rulers and Blessed
Princesses. P.114-161.

10 Kerny T. Szent Lészl6 kultusz a Zsigmond-korban // Mivészet Zsigmond kiraly koraban, 1387-
1437. Budapest, 1987. Vol. 1. P.355; Szakdcs B. Zs. Saints of the Knights — Knights of the Saints: Patterns
of Patronage at the Court of Sigismund // Sigismund von Luxemburg: ein Kaiser in Europa. Tagungsband
des internationalen historischen und kunsthistorischen Kongresses in Luxemburg, 8.-10. Juni 2005. Mainz,
2006. P.319-320; Nastdasoiu D. Gh. A New sancta et fidelis societas for Saint Sigismund of Burgundy: His
Cult and Iconography during the Reign of Sigismund of Luxemburg // The Hungarian Historical Review.
Acta Historica Academiae Scientiarum Hungaricae. 2016. Vol. 5, iss. 3. . 595-598; Nistdsoiu D. Gh. Between
Personal Devotion... P.216-222.

1 For Sigismund’s burial place, see: Kerny T. Begribnis und Begrébnisstitte von Konig Sigismund
/I Sigismundus rex et imperator. Kunst und Kultur zur Zeit Sigismunds von Luxemburg, 1387-1437. Aus-
stellungskatalog. Mainz, 2006. P.475-476.
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Naples'?, King Ladislas seems to have been neglectful of the political value carried by his
dynastic belonging to the beata stirps Angevina et Arpadiana®®. The few surviving works of
art associated with his name do not support the claim that King Ladislas exploited — for
the purpose of proving the legitimacy of his right to rule the country he unsuccessfully
strived for — the political and propagandistic potential offered by the cult and images of
his personal patron saint. On the one hand, it is not certain that the frescoes decorating
the walls of the chapel situated at the end of the minor nave of the Church of Santa Maria
Incoronata in Naples depict episodes taken from St. Ladislas” Life, which the Neapolitan
ruler allegedly commissioned around the time of his coronation as King of Hungary in
early August 14034, It is more likely that these narrative scenes represent in fact a hagiog-
raphical cycle dedicated to another holy king, namely, the Angevin St. Louis IX of France,
and that they were commissioned by Queen Joanna I of Naples (r. 1343-1382) some-
time during the last decade of her reign'>. On the other hand, King Ladislas’ own sepul-
chral monument in the apse of the Augustinian Church of San Giovanni a Carbonara in
Naples was erected some considerable time after the king’s death in 1414. Executed only
between 1428 and 1431 by a team of artists led by the Pisan sculptor Giovanni di Gante,
this impressively-sized mausoleum represents the commission of King Ladislas’ sister and
successor, Queen Joanna II (r. 1414-1435), who intended through its complex program
to celebrate the rulership of both herself and the defunct king as well as to emphasize the

12 For works of art featuring Hungarian dynastic saints and indicating their veneration by the
Neapolitan Angevins, see generally: Prokopp M. Magyar szentek az italiai trecento festészetben // Magyar
szentek tisztelete és ereklyéi. Esztergom, 2000. P.25-35; Kerny T. Kozépkori Szent Laszlo-emlékek
nyomaban Napolyban // Ars Hungarica. 1998. Vol. 26, iss. 1. P.52-65; Nastdsoiu D. Gh. Between Personal
Devotion... P.52-61. — For the frescoes of St. Elizabeth Chapel in St. Francis’ Lower Basilica in Assisi,
see especially: Hoch A.S. Beata stirps, Royal Patronage and the Identification of the Sainted Rulers in the
St Elizabeth Chapel at Assisi // Art History. 1992. Vol. 15, iss. 3. P.279-295; Norman D. Sanctity, Kingship
and Succession: Art and Dynastic Politics in the Lower Church at Assisi // Zeitschrift fiir Kunstgeschichte.
2010. Vol. 73, iss.3. P.297-334. — For the frescoes of Santa Maria Donna Regina Vecchia in Naples, see
especially: Elliott J., Warr C. The Church of Santa Maria Donna Regina: Art, Iconography, and Patronage in
the Fourteenth Century Naples. Aldershot, 2004; Fleck C. A. ‘Blessed the Eyes That See Those Things You
See’: The Trecento Choir Frescoes at Santa Maria Donnaregina in Naples // Zeitschrift fiir Kunstgeschichte.
2004. Vol.67, iss.2. P.201-224. — For Simone Martini’s St. Ladislas panel in Altomonte, see especially:
Prokopp M. Simone Martini Szent Laszl6 képe Altomonte-ben, Szent Laszl6 és Somogyvar // Szent Laszld
és Somogyvar. Tanulmanyok a 900 éves somogyvari bencés apatsag emlékezetére. Kaposvar, 1992. Vol. 1.
P.163-170; Lukdcs M. Az altomontei Szent Laszlé kép torténete // Acta Historica Hungarica Turiciensia 2005.
Vol. 7, iss. 1. P.198-201; Kozlowski S. K. Trecento Panel Painting between the Courts of Naples and Hungary.
A Hypothesis for Simone Martini’s Saint Ladislaus and a Painting of Christ on the Cross // Convivium. 2019.
Vol. 6, iss.2. P.78-97.

13 For sacred lineage, see especially: Vauchez A. ‘Beata stirps: sainteté et lignage en Occident aux XIIle
et XIVe siecles // Famille et parenté dans 'Occident médiéval. Rome, 1977. P.397-406; Klaniczay G. Sainteté
royale et sainteté dynastique au moyen ége. Traditions, métamorphoses et discontinuités // Les Cahiers du
Centre de Recherches Historiques 1989. Iss. 3. P.69-80; Klaniczay G. Holy Rulers and Blessed Princesses.
P.298-331.

14 The frescoes’ identification of subject matter and dating were first proposed by: Bologna F.
I pittori alla corte angioina di Napoli 1266-1414, e un riesame dell’arte nelleta fridericiana. Rome, 1969.
P.346-349. — For this interpretative line and its bibliography, see: Vitolo P. ‘Miles Christi’: san Ladislao
d’Ungheria tra mito cavaleresco e culto dinastico. Il ciclo pittorico all'Incoronata di Napoli // La battaglia nel
Rinascimento meridionale. Moduli narrativi tra parole e immagini. Rome, 2011. P.43-56.

15 Plausibly argued, this hypothesis has been advanced recently by: Ritzerfeld U. Johanna I.und die
Incoronata in Neapel. Weiblicher Herrschaftsanspruch in der Kirche der ‘Regina Dolorosa’ // Mitteilungen
des Kunsthistorischen Institutes in Florenz. 2017. Vol. 59, iss. 3. P.283-323.
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ideas of dynastic legitimacy and continuity'®. Finally, the tomb of Ludovico Aldomores-
co — King Ladislas’ loyal subject and Captain-General entrusted with the mission of se-
curing the acknowledging of the Neapolitan king’s sovereignty over Dalmatia'” — should
be dismissed as evidence for the transmission of the cult of Hungarian dynastic saints
from royal level to that of Neapolitan nobility'®. Commissioned by his son and executed
in 1421 by Antonio Babboccio da Piperno, the tomb was decorated with splendid reliefs
depicting Ludovico’s and King Ladislas’ way to and acceptance into Paradise. Contrary to
previous opinion, the sancti reges Hungariae were not included in the iconographic pro-
gram of this funerary monument'®.

Whereas King Ladislas seems to have generally ignored the cult of his personal pa-
tron saint and holy predecessor, the Hungarian supporters of the Neapolitan ruler proved
themselves very attached not only to the cult of St. Ladislas but also to that of St. Ste-
phen. Several of the high prelates involved in the anti-Sigismund coalition chose to be
self-represented in their ecclesiastical functions precisely through the images of the two
holy kings. The seal of the leader of the anti-royal movement, Archbishop of Esztergom
John Kanizsai (1387-1418), features the Enthroned Madonna with Child overlooking the
standing figure of St. Adalbert (the patron saint of Esztergom Cathedral) who is flanked
by St.Ladislas and St. Stephen (the spiritual patrons of the country)* inside a Gothic ar-
chitectural structure (Fig. 1a). The archbishop kneels humbly below them; his smaller fig-
ure is placed in-between two heraldic shields decorated with his coat of arms — an eagle
wing carried by a claw?!. The seal of another participant in the anti-Sigismund movement,
Bishop of Gy6r John Hédervari (1386-1418), displays centrally the standing figure of the

16 For this tomb, see especially: Abbate F. Il monumento a Ladislao di Durazzo // Atti della giornata di
studio Le vie del marmo. Aspetti della produzione e della diffusione di manufatti marmorei tra Quattrocento
e Cinquecento. Centro culturale L. Russo. Pietrasanta — 3 ottobre 1992. Florence, 1994. P.17-22; Lévei P
Anjou-magyar siremlékek és cimeres emlékek a Napolyban // Ars Hungarica 1998. Vol. 26, iss. 1. P.37-46.
Fig. 13-16; Michalsky T. Memoria und Représentation: die Grabmaler des Konigshauses Anjou in Italien.
Gottingen, 2000. P.159-173; Michalsky T. Tombs and the Ornamentation of Chapels // Artistic Centers of
the Italian Renaissance. Naples. Cambridge, 2017. P.253-254; Pedroni L. Le pseudo-cariatidi del sepolcro di
Ladislao di Durazzo. Virtl regali, rappresentazione e ideologia // Iconographica. 2018. Iss. 17. P.104-116.

17" For his life and career, see: Del Treppo M. Aldemoresco, Luigi // Dizionario Biografico degli Italiani.
II. Albicante-Ammannati. Rome, 1960. P.83-84.

18 This idea is present in Klaniczay G. Holy Rulers and Blessed Princesses. P.387.

1% The most complete treatment of this work remains: Bock N. Honor et Gratia. Das Grabmal des
Ludovico Aldomoresco als Beispiel familidrer Selbstdarstellung im spatmittelalterlichen Neapel // Marburger
Jahrbuch fiir Kunstwissenschaft 1997. Iss. 24. P.109-137. — This work, however, is also responsible for the
error of introducing the Hungarian holy rulers into the picture, both literally and metaphorically. Based
on a wrong identification of one of the interceding saints with St. Emeric instead of the 11™-century
St. Amatus of Nusco (called sant ayme in the accompanying Old French inscription), the scholar unfoundedly
described the defunct admiral and king as enjoying the grace of the beata stirps (Ibid. P. 122). This concept is
completely missing from the tomb’s iconography, as missing is any of Hungary’s holy kings for that matter.
For St. Amatus’ correct identification, see: Modena S. ‘Tituli, iscrizioni e motti: il francese esposto in Italia
fra XIV e XV secolo // Francigena. 2016. Iss. 2. P.176.

20 Arch. Saec. Acta Rad. R.No. 8, Archiepiscopal Archives, Esztergom, impressed between 1391 and
1394, casting, 9.0 x 5.3 cm (Bodor I. A kozépkori Magyarorszag f6papi pecsétjei a Magyar Tudomanyos
Akadémia Mivészettorténeti Kutaté Csoportjanak pecsétmasolat-gytijteménye alapjan. Budapest, 1984.
P.54. PL. XII).

2L For the coat of arms of Osl kindred which the Kanizsais belonged to, see: Kérmendi T. Az Osl
nemzetség cimervaltozasai a kdzépkorban // Turul. 2010. Vol. 83, iss. 1. P.3-24.
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Fig 1. Seals of three ecclesiastical participants in the anti-royal conspiracy: a — Impression of
the seal of Archbishop of Esztergom John Kanizsai, 1391-1394, casting, 9.0 x 5.3 cm (Archiepiscopal
Archives, Esztergom) [Bodor 1., 1984]; b — Drawing of the seal of Bishop of Gy6r John Hédervari,
1397, 8.5 x 4.6 cm (Hungarian National Archives, Budapest) [Feiszt Gy. Rovid magyar cimertan és
pecséttan. Budapest, 1986]; ¢ — Impression of the seal of Bishop of Nagyvarad Lucas Szantai, 1398,
red wax, 7.6 x 4.7 cm (Hungarian National Archives, Budapest). URL: https://archives.hungaricana.
hu/hu/charters/87594/

cathedral’s patron, the Child-holding Holy Virgin®? (Fig. 1b). She is flanked by four small-
er figures inserted in Gothic canopied niches: St. Peter and Archangel Michael (upper
register) and St. Ladislas and St. Stephen (lower register). Likewise, the kneeling bishop is
depicted in a devotional pose at the seal’s bottom and in-between two shields featuring his
coat of arms — the Hungarian (red-and-white) stripes arranged, however, vertically. One
can add to these examples the seal of Bishop of Nagyvarad Lucas Szantai (1387-1406),
with the standing figures of St. Ladislas, Holy Virgin with Child, and St. Peter?® in a sim-
plified architectural structure (Fig. 1c). In this case, however, the choice for depicting the
Holy Virgin centrally with St. Ladislas on her right seems only natural as the two were the
actual patron saints of the Cathedral of Nagyvarad. Thus the iconography of these seals
combines — in their self-representational function — the devotional and political aspira-
tions of the prelates who actively participated in the conspiracy against King Sigismund.
One may assume that their seals have been applied to a great number of charters during
the three bishops’ episcopacies, and that they had circulated both inside and outside the
respective dioceses, communicating their highly-symbolic iconography to a very wide au-
dience?.

22 DL 87647, Hungarian National Archives, Budapest, 1397, red wax, 8.5 x 4.6 cm (Bodor I
A kozépkori Magyarorszag f6papi pecsétjei... P.53-54. P1. XIII).

2 DL 8313, Hungarian National Archives, Budapest, 1398, red wax, 7.6 x 4.7 cm (Bodor I. A kdzépkori
Magyarorszag f6papi pecsétjei... P.56. PL. XIV; Bunyitay V. A véradi plispokség torténete alapitasatol a
jelenkorig. Els6 kotet. A varadi ptispokok a piispokség alapitdsatdl 1566. évig. Nagyvarad, 1883. P.223-224).

24 For the usage of seals and their ideological content in the medieval West, see especially: Bedos-
Rezak B. M.: 1) When Ego Was Imago. Signs of Identity in the Middle Ages. Leiden, 2011; 2) Seals. Making
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Fig. 2. St. Ladislas, Archbishop of Esztergom John Kanizsai, and
the Kanizsai’s coat of arms, 1416, stained glass, 123 x 48 cm, 74.5 x
48 cm, and 45 x 45 cm (Church of the Former Carthusian Monastery
St. Margaretenthal, Basel) [Szentmartoni Szabd G., 2011]

Archbishop John Kanizsais’ personal devotion towards St. Ladislas did not cease even
after his anti-Sigismund conspiracy failed, and he reconciled with the king playing again
subsequently an important role in the kingdom’s political and diplomatic affairs. This is
illustrated by one of the archbishop’s artistic and pious commissions happening most like-
ly during the summer of 1416, when John Kanizsai was attested in Basel*>. While being
there, the archbishop ordered for the church of the former Carthusian monastery a series
of stained-glass windows to decorate the area of the church’s spiral stairs?® (Fig. 2). Vary-
ing in size, the three stained glasses display the archbishop’s coat of arms and his image
as a donor praying to St. Ladislas?’. Having his halo inscribed as Ladislaus rex ungarie,
the crowned holy knight holds a globus cruciger, his usual battle-axe attribute, and a red

and Marking Connections across the Medieval World. Leeds, 2018; Schofield Ph. R. Seals and Their Context
in the Middle Ages. Oxford, 2015; Whatley L. A Companion to Seals in the Middle Ages. Leiden, 2019.

25 Kondor M. A kiralyi kuria bir6sdgaitol a kancellaridig. A kozponti korményzat és adminisztracié
Zsigmond-kori torténetéhez // Szdzadok. 2008. Vol. 142, iss. 2. P.436.

26 Kept for a long time in the Historisches Museum in Basel, the windows were returned to their initial
owner but were relocated at the basis of the choir’s central window. The archbishop’s name is inscribed in the
monastery’s book of benefactors (Ms 1b Wohltditerbuch der Karthause, Basler Staatsarchiv in Basel, fol. 249):
“III reverendissimus pater dominus Johannes Archiepiscopus Strigoniensis de Ungaria dedit XX florenos
pro fenestra vitrea prope cocleam” — apud Szentmdrtoni Szdbé G. Kanizsai Janos esztergomi érsek korabeli
portréja és cimere Bazelban // Turul. 2011. Vol. 81, iss. 4. P. 137-139.

27 123 x 48 cm, 74.5 x 48 cm, and 45 x 45 cm, stained glass (Burckhardt R. E. Die gotischen Glasgemilde
der ehemaligen Karthauserkirche, jetzigen Waisenhauskirche zu Basel // Jahresberichte und Rechnungen
des Vereins fiir das Historische Museum und fiir Erhaltung baslerischer Altertiimer und der Kommission
zum historischen Museum, Jahr 1915. Basel, 1916. P. 18-27; Verzdr F. Régi magyar vonatkozasok Bazelben
/] Debreceni Szemle. 1931. Iss. 5. P.310-314; Baer C. H. Die Kartause in Klein-Basel // Die Kunstdenkmiler
des Kantons Basel-Stadt. Basel, 1941. Vol. 3. P.449-594).
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shield decorated with the Arpadian double cross. This heraldic detail reinforces the idea
that St. Ladislas was indeed revered as the patron saint of the realm.

It is interesting to examine whether Palatine Detre (Detricus) Bebek, as one of the
heads of the anti-Sigismund coalition, or his son, Prior of Vrana Emeric Bebek, as an ac-
tive participant in the rebellion, followed the model set up by these ecclesiastical figures
and employed in a political and propagandistic manner the images of Hungary’s holy
kings. Five of the many churches where representations of the three sancti reges Hungariae
(Fig. 3) can be seen, were located at the turn of the 14™ and 15™ centuries on settlements
that belonged to the estate of the so-called Pelséci branch of the Bebek family. Four of
them were found in Gomor County (present-day Slovakia): All Saints Church in Krasno-
horské Podhradie (Hung. Krasznahorkavdralja); St. Ladislas Church in Kamenany (Hung.
Kovi); Church of the Holy Virgin and St. George in Plesivec (Hung. Pelsdc); and Holy
Trinity Church in Rédko$ (Hung. Gémdrrdkos)®. The fifth one — St. Andrew Church in
Tornaszentandras (present-day Hungary) was located in the neighboring Torna Coun-
ty?°. A detailed discussion of these murals’ iconography, style, and state of preservation
is not possible here, but it should be noted that all five were executed roughly during the
same period that coincided with the troubled time of political crisis: the late 14" century
for Krasnohorské Podhradie; the 1390s for Kamenany, Rakos, and Tornaszentandras; and
around 1400 for Plesivec®. Additionally, the iconographic program of the nave’s north-
ern wall in Holy Trinity Church in Rako$ included the representation of another popular
theme focusing on St. Ladislas’ chivalric and chivalrous exploits, namely, the so-called
Legend of St. Ladislas. A similar combination can be also found in the church in Reme-
tea (present-day Romania, Hung. Magyarremete/Biharremete), whose sanctuary and the
nave’s northern wall were likewise decorated around 1400 with the image of the sancti
reges Hungariae and St. Ladislas’ Legend, respectively’!. Although the iconic and narrative
representations are rarely in a direct conceptual relationship??, the presence of both types
of images in the general iconographic program of a single church is, nonetheless, indica-
tive of the great veneration of St. Ladislas during the 14" and 15% centuries. In Remetea,
the visual emphasis on the cult of Hungarian holy rulers was motivated not only by the

28 Forthesettlements history and their ownership by the Pelséci Bebeks, see: Borovszky S. Magyarorszag
varmegyéi és varosai (Magyarorszdg monografidja). A Magyar Korona Orszagai torténetének, foldrajzi,
képzOmuvészeti, néprajzi, hadiigyi és természeti viszonyainak, kozmuvelodési és kozgazdasagi dllapotanak
encziklopédidja. Gomor-Kishont varmegye. Budapest, 1903. P.60-61 (Kamenany), 61-67 (Krasnohorské
Podhradie), 77-78 (Plesivec), 84-85 (Rakos). See also: Tihdnyiovd M. Dejiny Kamenian s dorazom na ev. a.
v. kostol // Najnovsie poznatky z vyskumov stredovekych na Gotickej ceste — Zbornik Gotiska cesta. 2016.
Iss. 2. P.37-50.

29 In 1388, an administrator of the future Palatine Detre Bebek already resided in the village, a sign
that the settlement became part of the PelsGci Bebeks’ estate before that year. — Valter I. A tornaszentandrasi
r. k. templom kutatdsa // A Herman Otté Mtzeum Evkonyve. 1980. Iss. 19. P.103. — This representation
shows only the standing figures of Sts Ladislas and Stephen facing each other on the triumphal arch’s pillars;
for this particular iconographic type, see: Ndstdsoiu D. Gh. Between Personal Devotion... P.168-193.

30 Extensive discussion of the murals’ dating is found in: Nistdsoiu D. Gh. Between Personal De-
votion... P.192-193 (Tornaszentandras), 366-368 (Krasnohorské Podhradie), 379-381 (Plesivec), 390-
394 (Rékos). — This work includes also the monuments’ exhaustive bibliography up to 2018. Currently, the
sanctuary in Kamenany is partially whitewashed and the murals’ uncovering and restoration in not com-
pleted yet. The image of the sancti reges Hungariae is only partly visible (Ibid. P.108-109, 111-114, 116-117,
120-122, 189, 193, 288, 311).

31 Nastdsoiu D. Gh. Between Personal Devotion... P.395-404.

32 Tbid. P.120.
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Fig. 3. Sts Ladislas, Stephen, and Emeric (sancti reges Hungariae), 1390s, fresco, southern side of
the sanctuary (Roman Catholic Church of the Holy Trinity, Rakos). Photo: D. Gh. Nastasoiu

settlement’s location in the proximity of St. Ladislas’ cult center in Nagyvarad, but also by
the settlement’s ownership. Starting with 1318 and until around the mid-15'" century, the
settlement in Remetea was mentioned in written sources as part of the estate of the Bish-
ops of Nagyvarad*®. They were the main promoters of the holy king’s cult, whereas Bishop
Lukas Szantai himself was an active participant in the anti-Sigismund rebellion.
Throughout the second half of the 14" century, some of the members of the Bebek
family held high dignities and offices, which allowed them to play an important political
role in the kingdom as well as to cumulate an impressive wealth*®. Detre Bebek himself
(mid-14" century — after 1404), started his career as the queen’s steward (1379); then he
became royal standard-bearer and magister curiae regiae (1388), Ban of Croatia, Dalma-
tia, and Slavonia (1389-1392, 1394-1397), Ban of Szoreny and Temes (1392-1393), and
finally rose to the highest office in the kingdom, that of Palatine of Hungary (1397-1402).
In 1396, the Pelséci Bebeks alone owned seven castles®®, four of them being situated in
GOomor County, in the proximity of their estates where the churches in Kamenany, Rékos,

33 Szakdcs B. Zs. Saints of the Knights... P.329; Ldngi J., Mihdly F. Erdélyi falképek és festett faber-
endezések. Budapest, 2004. Vol.2. P.71; Nastdsoiu D. Gh. Between Personal Devotion... P.120, 304-306,
395-404.

3 Nagy I. Magyarorszig csaladai czimerekkel és nemzékrendi téblakkal. Vol. 1. Pest, 1857. P.256-263;
Borovszky S. Gomor-Kishont varmegye. P.633; Engel P Magyarorszag vilagi archontologidja 1301-1457.
Vol. 2. Budapest, 1996. P.103-104; Skalskd M. Rod Bubekovcov z Plesivca do zacdiatku 15. storo¢ia // His-
toricky zbornik. 2010. Vol. 20, iss.2. P.19-45; Tihdnyiovd M. A pelsdci Bebekek. Egy nemesi csalad fele-
melkedése és bukasa. Rozsnyo, 2019.

35 Engel P. The Realm of St Stephen. A History of Medieval Hungary, 895-1526. London, 2001. P.200.

820 Becmnux CIT6I'Y. Mcmopus. 2021. T. 66. Buin. 3



Plesivec, and Krasnohorské Podhradie were also located. Their main residence was in the
town of Plesivec, an important link between the commercial roads of Buda and Kosice to
Poland. It was in this town that their main family church was founded, which — during
the late-14™ century — was decorated (both inside and outside) with exquisite murals
bearing the imprint of the so-called “Italian Trecento style”. As attested by the formal
qualities of the remaining frescoes, the artistic patronage of the Pelséci Bebeks extend-
ed during the same period also to other churches situated on their properties, includ-
ing Kamenany, Rékos, Tornaszentandrés, and Krasnohorské Podhradie. Judging by their
naming practices throughout the 14" and first half of the 15" century, it is not surprising
that the depiction of the sancti reges Hungariae was found in so many of their churches
as the members of the Bebek family were often named Ladislas (6 times), Stephen and
Emeric (each 3 times)*’. The Bebeks’ close, personal link with their spiritual patrons is
clearly expressed in the murals of the church in Rdko$®® (Fig. 3). Here, Hungary’s holy
kings are depicted on the lower register of the sanctuary’s southern wall, that is, in the
immediate vicinity of the place where the church’s patrons usually attended the religious
service®®. However, besides the Bebeks’ personal motivation in venerating and depicting
the Hungarian royal saints in their churches, there was a political and ideological reason-
ing also. Placed on the outer wall of their main family church (on the sanctuary’s southern
wall), the image of the three sancti reges Hungariae in Plesivec obviously did not fulfill an
immediate liturgical function® (Fig. 4). Even though it is currently poorly and partially
preserved, this image enjoyed a high degree of visibility, accessible to everybody who hap-
pened to be in the town square, and it was probably intended to satisfy its commissioners’
need for self-representation*! (Fig. 5). Judging by their naming practices and personal-de-
votional ties with the three holy kings, it is possible to assume that the Pelséci Bebeks tried
to emulate the saintly and political virtues the sancti reges Hungariae stood for.

3¢ For stylistic considerations on the murals of Gémoér County in the late-medieval period, see:
Prokopp M.: 1) Italian Trecento Influence on Murals of East Central Europe, Particularly Hungary. Buda-
pest, 1983; 2) Gémori falképek a XIV. szdzadban // Miivészettorténeti Ertesité. 1969. Vol. 18, iss. 2. P.128-
148; 3) Kozépkori freskdk Gomorben. Somorja, 2002. P.21-26, 28-30; Togner M. Stredoveka nastennd mal-
ba v Gemeri. Bratislava, 1989; Plekanec V., Haviar T. Goticky Gemer a Malohont. Italianizmy v stredovekej
nastennej malbe. Gothic Gemer and Malohont. Italianizing in Medieval Wall Painting. Martin, 2010.

37 Nagy I. Magyarorszag csalédai... P.256-263; Engel P Magyarorszag vilagi archontologidja... P. 103~
104.

38 For these murals, see especially: Dvofdkovd V., Krdsa J., Stejskal K. Stredoveka nastenna malba na
Slovensku. Prague-Bratislava, 1978. P.135-136; Prokopp M.: 1) Italian Trecento Influence... P.79-80, 174,
176; 2) Kozépkori freskok Gomorben. P. 21-26; Kusnierovd E. Stredoveka ndstennd malba z Rékosa // Pami-
atky a madzea 1995. Vol. 2, iss.44. P.1-17.

3 Nastdsoiu D. Gh. Between Personal Devotion... P.122. — An indication of St. Ladislas’ special
veneration by the Bebeks might have been also reflected in the dedication of the church in Kamenany to this
holy king. Even though there are reasons to believe that this was the church’s medieval dedication, the titulus
appears first in written sources only at the end of the 17 century (Tihdnyiovd M. Dejiny Kamenian... P.45).

40 For these murals, see especially: Dvofdkovd V., Krdsa, J., Stejskal K. Stredovekd ndstenna malba
na Slovensku. P.48; Prokopp M.: 1) Italian Trecento Influence... P.78; 2) Kozépkori freskok Gomorben.
P.28-30; Buran D. Gotika. Dejiny slovenského vytvarného umenia. Bratislava, 2003. P.327-328; Togner M.
Stredovekd ndstenna malba v Gemeri. P.93, 178-179; Szakdlos E. A pelséci templom 14. szazadi falképei
/I Ars Hungarica 2013. Vol. 39, iss. 2. P.212-219.

41 Nastdsoiu D. Gh. Between Personal Devotion... P.125-126. — For the holy kings’ representation on
exterior walls of medieval churches, see also: Kerny T. Magyar szent kiralyok kozépkori kompozicidi a tem-
plomok kiilsé falain // Omnis creatura significans. Tanulméanyok Prokopp Mdria 70. sziiletésnapjara. Essays
in Honor of Méria Prokopp. Budapest, 2009 P.81-88.
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Fig. 4. St. Ladislas, St. Stephen (and St. Emeric), c. 1400, drawing on the holy kings’
representation, fresco, southern exterior wall of the sanctuary (Calvinist (formerly
Catholic) Church (of the Holy Virgin and St. George), Plesivec). Photo & Drawing:
D. Gh. Nistasoiu

Fig. 5. View of the southern wall of the sanctuary with marking of the location of
the holy kings’ scene, c. 1400 (Calvinist (formerly Catholic) Church (of the Holy Virgin
and St. George), Plesivec). Photo & Drawing: D. Gh. Nastasoiu
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The Bebeks’ self-identification with and self-rep-
resentation through other important symbols of the
realm was manifest also, after the middle of the 14"
century, in the repeated depiction of the two-barred
cross on their coat of arms. Still kept inside the re-
markable Gothic chapel that the Pelsdci Bebeks add-
ed around 1400 to the northern side of their family
church in Plesivec®?, the tombstone of Ladislas Be-
bek displays a shield decorated with the double cross
surmounted by a tuft of feathers®® (Fig. 6). There
is a crest on top of its helmet with a torse featuring
the heraldic symbol of the Akos kindred, namely, a
crowned female head surrounded by two fish com-
ing out of her mouth. A variant of this coat of arms
also appears on Detre BebeK’s own seal as Palatine
of Hungary, the prominent Melusine-like coat of
arms of the Akos kindred being flanked this time by
two smaller shields, each of them decorated with the
double cross symbolizing the realm** (Fig. 7). The
incorporation of the country’s symbol into their her-
aldry signiﬁed that the Bebeks identified themselves Bebek, 1401, red marble, 231 x 117 cm,
strongly with the realm, whose proud and wealthy . chapel (Calvinist (formerly
noblemen they were. By appropriating this heraldic  catholic) Church (of the Holy Virgin
element, the Bebeks vainly asserted their self-impor-  and St. George), Plesivec). Photo:
tance and expressed the conviction that their fami-  D.Gh. Néstisoiu
ly was meant to play a significant and decisive part
on their country’s political stage*. The exterior wall
paintings of the church in Plesivec are greatly damaged now, so one can no longer know
whether the Bebeks’ coat of arms (and of their country for that matter) featured or not on
the shields of the sancti reges Hungariae, as it happened in many other instances*® (Figs. 4,
5). However, it is probable that having been deeply involved in the political crisis of the
early 15% century, when the powerful symbol of St. Ladislas was repeatedly employed in
their favor by some of the prominent members of the anti-Sigismund coalition, Detre
(and Emeric) Bebek also attempted to convey political and ideological messages through

Fig. 6. Tomb Slab of Ladislas

2 Szakdcs B. Zs. Saints of the Knights... P.323.

43231 x 117 cm, red marble, 1401 (Csoma J. Magyar sirkovek. I. Bebek Gyorgy sirkéve 1371. 1. Bebek
Laszl6 sirkove 1401 // Turul. 1888. Iss. 6. P. 159-164; Engel P, Lévei P, Virga L. Grabplatten von ungarischen
Magnaten aus dem Zeitalter der Anjou-Konige und Sigismunds von Luxemburg // Acta Historiae Artium
Academiae Scientiarum Hungaricae. 1984. Iss. 30. P.45; Tihdnyiovd M. A Pelséci Bebek csalad temetkezési
helyei és siremlékei // Torténelem és Muzeoldgia — Internetes Folydirat Miskolcon. 2018-2019. Vol.5,
iss. 1-2. P.130-143). — Magister tavarnicorum until 1393, Ladislas Bebek ceased to play an active role on
the kingdom’s political stage after this date. He remained active until 1403 and was mentioned as deceased
only in 1404. However, his tomb slab was executed earlier, as indicated by the 1401 date carved on it.

# DL 5522, Hungarian National Archives, Budapest, 1399, wax, diameter 5.5 cm (Tihdnyiovd M. A
Pelséci Bebek csalad temetkezési helyei és siremlékei. P. 136, fig. 2.2). For this heraldic variation, see also:
Nagy I. Magyarorszag csaladai... P.262-263.

5 Nastdsoiu D. Gh. Between Personal Devotion... P.127.

46 For such examples, see: Ibid. P. 129-155.
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the images of the sancti reges Hungariae. This, of
course, did not eliminate their high personal devo-
tion towards St. Ladislas, St. Stephen, and St. Emeric.
As this discussion of visual sources has revealed,
in the troubled context of the political crisis of the
early 15" century, the leaders of the anti-Sigismund
coalition — namely, the Archbishop of Esztergom
John Kanizsai and the Palatine of Hungary Detre Be-
bek — relied with consistency on the cults and ico-
nography of St. Ladislas and of the other sancti reges
Fig. 7. Tmpression of the seal ~Hungariae. They repeatedly commissioned works of
of the Palatine of Hungary Detre art (e.g. seals, stained-glass windows, and murals)
Bebek, 1399, wax, diameter 5.5 cm  which featured the images of the three Holy Kings
(Hungarian National Archives). URL:  of Hungary (St. Stephen, St. Emeric, and St. Ladis-
https://archives.hungaricana.hu/hu/  las), and incorporated the realm’s heraldry (Arpadian
charters/59395/ double cross) into their personal coats of arms. The
reliance of John Kanizsai and Detre Bebek on the
cults and images of the patron saints of the country blended harmoniously the commis-
sioners” personal piety and political ambition. By expressing their devotion towards the
patron saints of the country and by commissioning works of art with their image, the two
leaders of the anti-royal movement hoped to attract the holy kings’ divine support in favor
of their political cause. Moreover, by appropriating the realm’s heraldry and by incorporat-
ing it into their personal coat of arms, the Bebeks asserted their self-importance and iden-
tified themselves strongly with the realm and its political fate. This wide range of visual
propaganda tools employed by the two leaders of the anti-Sigismund coalition was meant
to prove the legitimacy of their political cause. As shown previously, the propagandistic
usage of these visual tools was reinforced by the insertion of other heraldic, political, and
spiritual symbols into elaborated rituals and symbolic actions (e.g., oath-swearing and
coronations). In the context of the early-15% century political crisis, the appropriation of
the ideal figures of St. Ladislas and the other two sancti reges Hungariae became the driv-
ing force behind the Hungarian noblemen’s political cause. The involvement of the holy
kings in elaborated rituals and symbolic actions was meant to activate the link between
secular and religious spheres, the performers hoping to attract the divine approval in this
way. However, positive outcome for symbolic and ritual actions was not always granted by
divinity, as illustrated by the failure of the anti-royal coalition to reach their goal.
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